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EXPRESSIONISM: strange eruptions of color, abnormalities of scale, 
magnifications of perspective, angular and undulating contours, harsh contrasts 
between light and dark, exaggeration and movement of shadows, repetition, 
primal essences, powerful transformations, star tling surprises. 
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of the graduate program from 1968-1982, and as Academic Coordinator of Drama 1982-1988. He 
teaches stage lighting design and American musical comedy. He has directed our musicals MAN 
OFLAMANCHA, CANTERBURYTALES, PIPPIN, COMPANY, and THE BOYS FROM 
SYRACUSE as well as the operas , THE BARBER OF SEVILLE, SUSANNAH, REGINA, THE 
MEDIUM, THE TELEPHONE, and JEANNE D'ARC AU BUCHER. He is founding president of 
the Northern Californ ia Chapter of the American Theatre Association and is a past president of the 
California Education Theatre Association and has served on numerous state arts committees. He 
was a member of the San Jose Civic Light Opera Board of Directors and has directed productions 
for the Santa Clara Junior Theatre as well as serving as design consultant to regional theatres. He 
served as chairman of the first Ametican College Theatre Festival and was a recipient of the first 
San Jose State University Exceptional Merit Service Award. This production of THE ADDING 
MACHINE is the205th lighting design he has done for the SJSU Theatre Arts Department. Dr. 
Dorst retires in May, 1988, and the entire department wishes him well. He is greatly appreciated 
and will be sorely missed. 
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NOTES ABOUT THE PLAY: 
THE ADDING MACHINE dramatizes a problem which humanity has not resolved since the 
play first appeared in 1923. In a highly industrialized civilization in which economic power 
depends on machine-like "efficiency" and productivity, in what way does human identity differ 
from mechanized action (automation)? How does one live with a sense of repetition, redundancy 
and surplus identity? 
The character of Zero represents all the "zeros" in those statistics which bureaucrats "round off' to 
the nearest million. He is the anonymous man who populates the world with "masses."The lives 
of such people are largely forgotten once they are dead because others continue to lead the same 
sort of lives. To be a zero is to repeat yourself in someone else. 
What Zero fears is uncertainty, unpredictability. He wants to know what happens next. He is not in 
conflict with machines, or a victim of technology. He thinks of himself as interchangeable with a 
machine. His problem is that he fails to acknowledge that he is an inefficient machine. He is 
mechanized. He does not change as the world around him changes. Not changing means not 
learning. What does Zero not learn? 
1) He does not learn that the value or meaning of life does not come from counting things 
or adding things up. 
2) He does not learn the value of existence does not increase with the repetition of 
particular actions, feelings, perceptions or modes of expression. 
3) He does not learn that neither the repression nor the glorification of sex will "redeem" 
industrialized life. Early in the play, erotic happiness is merely dreamed about and 
viewed at a distance by Zero, his wife and Daisy. At the end of the play, sex manifests 
itself as "Hope," an illusion which the architects of technology (Lieutenant Charles) 
produce to motivate people to pursue a mechanized life that "adds up." The reality of 
the Zero's marriage is enslavement to each other out of fear of loneliness. In the 
graveyard scene, the dead Zero appears virtually the same as the living Zero - a man 
who does not think much at all about death because he knows, at least, that he has 
never really lived. This apparent indifference toward death manifests itself in violence 
when Zero k ills his boss. Still , nothing changes . 
4) Finally, Zero does not learn that the value of life depends on capacity for change. 
Capacity for change depends on capacity for love and to live without fear or guilt. The 
office scene depicts two people so afraid of their feelings, it is as if they did not know 
each other at all. Capacity for change means living outside the morality and 
expectations of others (the scene in heaven) . Zero chooses to be what he is. He is what 
he is because of biological, social and economic processes. But stupidity arising from 
fear and from the craving for the certainty of identity (which we ascribe to a number) 
also contribute to who and what he is. 
